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WhenThe Ambassadomppeared in Polish translation in 1960 as therskco
novel by James (after Witold Pospieszata’s rendesiiThe Turn of the Screim
1959) to be published in the post-World-War-11 Palathe book was welcomed
as an important cultural event. At last, Jerzy Kanowski's and Leszek
Elektorowicz’'s pleas that Jamesimajor works should be translated and
published in Poland were heard and answered @rmywski 1959:481,
Elektorowicz 1959:8). Rising to the occasion, theblisher had even
commissioned Henryk Krzeczkowski to write a brii@eword which conveyed
the sense of an educational mission, and of a piorg project. Ignoring
Pospieszata’dV kleszczacheku (or genuinely unaware of it), Krzeczkowski
declares in the afterword his intentionitaroduce the Polish reader into the
chapter of world literature that has so far beerkonown to him(Krzeczkowski
1963:547, this and other quotations from Polislistexe in my translation). The
critic justifies further the publisher’s decisiamliegin the commendable effort of
popularizing James’s works in Poland with the tlaien of The Ambassadors
Since the novel i®ne of the outstanding and one of the most typtahis
oeuvre the publisher gives the Polish reader an oppitytun assess James'’s
true artistic stature (Krzeczkowski 1963:549).

In contrast to Pospieszata’s much-criticized tratish, Maria Skibniewska’s
work was on the whole very warmly received by cowgerary critics. In a
belated review, Jarostaw lwaszkiewicz, for examptajses Maria Skibniewska
for a splendid, even, and probably faithfuihnslation ofThe Ambassadors
(Iwaszkiewicz 1972:5). In using the advenobably, Iwaszkiewicz reveals that
he has not carried out detailed comparative studiehe source text and the
target text. He argues that such analyses are ewdseary because the Polish
reader can tell, intuitively perhaps, if the targgtt conveys the atmosphere and
the artistic qualities of the source text (lwasgkoz 1972:5). Although Czestaw
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Ferens praises Maria Skibniewska’s beautiful ti@ish of The Ambassadors
and claims that, while reading it, one niayget that the orginal text was written
in a foreign languagéFerens 1960:975), he points out the mistakemgemment
of Chapters XXVIII and XXIX in the Polish translati, which was thoughtlessly
copied from the American edition. The reviewer etgithat Skibniewska did not
notice the mistake (which was first discovered bg American scholar R.E.
Young), and that she did not consult the correggligh edition of the novel
(Ferens 1960:975-976).

Far from attempting to belittle Skibniewska’s unsgienable effort and
achievement, this paper seeks to explore subcarssciprojection of
Skibniewska’s idea of gender roles on James’s gooiigt. While Frank Konigs
mentions in his theoretical study the translatexXperience die Erfahrung des
Ubersetzersas an important factor of the translation prodgginigs 1979:9),

I would like to address more specifically the exgace of being a Polish woman
at the turn of the 1950s and 1960s, which comes istief in the way
Skibniewska fashioned her Strether. Hailed for (it®ore or less) consistent
technique of filtering all images and events thiotige central consciousness of
Lambert Strether (Davis 1965:250-252, Blackmur 1438 the novel forces the
translator to be constantly on the alert becausedmplexity of Strether’s mind
is reflected not only in his explicit statementd blso on the level of narration.
The Ambassadorss a third-person narrative, which gives, nevdeb® an
insight into the protagonist’'s mental and emotiopgress, but in a far more
subtle way tharThe Americarand Washington Squayen which the narrators
have access to the minds of some characte®iTurn of the Screvin which
the governess speaks her mind in the first peiSimte the narrator and Strether
often coalesce, as if the latter aimed at an obedelf-analysis, the translator,
who takes on the narrator’'s task, also becomes with the central
consciousness, even though the distancing useegdrtinourhe obliterates this
truth. It is hence easier to catch the translatdrne Ambassadonsnawares than
the translators ofhe AmericanThe Turn of the ScrevandWashington Square
This paper aims to show that Skibniewska on the baed bows to the
patriarchal ideology and emphasizes Strether’s alimsty, while on the other
hand she endows him occasionally (perhaps subausdg) with feminine
traits.

Skibniewska’s Strether is more masculine than Janmeso in the sense of
being active rather than meditative, outgoing nathan self-centered. A handful
of examples can help to prove this point. James&ihbegins with a significant
nominal phrase which emphasizes Strether’s inguesdisposition, while at the
same time signalling his leisurely attitude. Thanslator, who from the
beginning fashions Strether as a manly figure, exsizles Strether’s activity by
replacing the nouguestionwith the verbasked(przede wszystkim spytaand
by removing the subordinate clause, which in thecs®text impends the flow of
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the main sentencé&trether’s first question, when he reached thelhotas about
his friend [...] (James 1986:55). In the target text, the sentezwds:W hotelu
Strether przede wszystkim spytat o swego przyggidl (James 1963:7). In the
scene of Strether’'s escapade with Maria to a thedaenes once again implies
the protagonist's passivity and meditative disposit (especially in the
underlined clauses)t came over hinthat never before — no, literally never —
had a lady dined with hinat a public place before going to the pl&lames
1986:91). In the original senteneelady, presumably the wealthy widow Mrs.
Newsome, and not Strether, is the subject of tHmrsiinate clause. In fact,
Strether is the subject of neither the main norsthigordinate clause. By contrast,
Skibniewska accepts the traditional division of dmnroles and reinstates
Strether in his male domination; he becomes thgesulmf both main and
subordinate clauseRomylat réwniez, ze nigdy dotychczas — dostownie: nigdy!
— nie jadt kolacjiprzed pdéjciem do teatru w publicznym lokalu i w towarzystwie
kobiety(James 1963:50).

Skibniewska overlooks Strether’s feminine abilityempathize, as well as
his hesitant manner of speaking and acting. Shevendim with a set of
features that James’s Strether does not have. Wtaia Gostrey begins to
guide and protect him, the friendly female recapsbfades out. The ambiguous
expressiorio see oneself supersedgidwas as if this personage had seen herself
instantly supersede@ames 1986:58)) is replaced in the target texh whe
plain, straightforwardzosta zdetronizowanymin addition, Strether becomes
again the subject of the sentence in Skibniewskaisslation:Miat wrazenie,
jakby ta godna osoba zostala zdetronizowédames 1963:11). While James’s
Strether looks at the receptionist and wonders $toevperceives herself, the hero
of Skibniewska’s translation merely offers his oinrpression of the woman. In
another case, the judgment of Skibniewska’s Stra¢hless tentative than that of
James’s hero; the lattetight have marked [Maria’s readiness] as the mddél
behavior] (James 1986:59), whereas the formanat  za wz6r (James
1963:11). Quite often Strether’s questions areddrinto statements in the target
text; whereas James’s Strether formulates his apiabout Waymarsh as an
interrogation Aint you about up to your usual averag€®ames 1986:72).
Skibniewska's Strether makes a statement with chadesivenesdNie wyghdasz
ani gorzej, ani lepiej di zwykle (James 1963:28). Similarly, when James’s
Strether ponders on the cosiness of his dinner Miha, he poses the rhetorical
questionhad anything to his mere sense ever been so @laftfes 1986:89). By
contrast, Skibniewska’s more manly Strether is igego naming his impression
and self-confident in formulating it as a statemedtvnie przyjemnych perfum
nie spotkat weyciu (James 1963:48). Unlike James’s Strether, whosgsewho
Maria has in mind, the intonation rising, as in westion: Waymarsh?AJames
1986:206), the hero of Skibniewska's translatioppmses more assertively:
Waymarsh(James 1963:182). Fashioning Strether as a maelfrconfident
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figure, Skibniewska not only gives the interrogatimode of his musings and
speculations the form of affirmative sentences €mt986:455, S473), but also
replaces Strether’'s use of the subjunctive madtdevduldnt give me James
1986:508) with the future tense kede mogt(James 1963:537).

Empathizing with Mrs Newsome, James’s Stretherrtesn a conversation
with Maria concerning Chad’s misdemeanor to thegleme of excess
(exaggeration, intensity, verbosity, loquacitypglic, Nettels 1997:84), which is
characteristic of comic female characters in Jagrigdion: He has darkened her
admirable life. He spoke with austerity. He has naar her half to deatl{James
1986:93). Skibniewska tones down the effect oftBénes histrionic loquacity by
skipping the reference to austerity, and by repi;athe pronouine [Chad] with
the nounmatka [Mrs Newsome], which amounts to presenting heraas
overprotective motherChad rzuca cigé na jej wspaniatezycie. Matka si
zamartwia 0 niego(James 1963:53). James’s Strether feels insecnde a
dependent on other characters’ mercy. When spéuoglatbout Chad’'s and
Bilham’s course of action, he uses the conditigaitence in answer to Miss
Barrace’s question, and suspects that Chad willoshen Bilham has had time
to write him, and hear from him, about ni@games 1986:143). The hero of
Skibniewska’s translation, however, is more dedfindnd self-confident. He
knows that Bilham will write the letteBilham napisze do niego dongszo
moim przyjédzie, zobaczymy, co mu na to Chad odpgdaenes 1963:110). The
self-consciouamne at the end of the original sentence is gone. hermtases,
Skibniewska's Strether is likewise less inclinediritrospection than James’s
hero; while the latter i®ven conscious of a foolish laughames 1986:230),
Skibniewska's Strether merely laughs in a silly wagmiat sie gtupkowato
James 1963:211).

Wherever James’s narrator speaks condescendin@irether asur friend
Skibniewska prefers the high-sounding expressiasz bohater[our hero]
(James 1986:82, 163, 173, 177, 181, 185, 187,209,205, 229, 235, 251, 262,
287, 295, 340, 351, 375, 377, 379, 387, 396, 485, 462, 466, 498; James
1963:40, 136, 143, 148, 152, 157, 159, 174, 177, 280, 215, 235, 248, 278,
288, 338, 351, 380, 383, 384, 395, 406, 456, 488, 486, 526, respectively). In
some cases she replaces friendwith the name Strether (James 1986:171, 256,
289; James 1963:140, 240, 280, respectively). Wtien compassion and
condescension of James’s narrator reaches its theigthe phraseour poor
friend (James 1986:209), Skibniewska seizes the opptyttmielevate Strether
to the status of heroic martyrdom, and calls :himasz nieszezsny bohater
(James 1963:185). When James’s narrator begirefdpto Strether by using the
pronounshe or him, Skibniewska still privileges the high-flown expstonnasz
bohater(James 1986:286, 458, 464, 475, 488, 499, 501edd@63:277, 477,
483, 498, 513, 526, 529, respectively). Complemegmtie narrator’s patronizing
attitude, James’s Maria treats Strether with mdghgrotectiveness and implies
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his senile childishness in a sentence which is duigally meant as a
reassurancesou [...] can toddle alon€James 1986:296). Skibniewska overlooks
the descriptive vertoddle (to walk with short tottering steps in the manneaof
young child Woolf 1973:1226), and prefers the image of a marg soldier:
Moze pan maszerowao wlasnych sitacifJames 1963:290). Maria repeats this
claim later: It is clear you can toddle alonglJames 1986:299). This time,
however, Skibniewska chooses a different collocatitasne,ze pan potrafi
sobie sam poradzi(James 1963:293). When Strether internalizes Kdabielief
and becomes aware that he ¢addle alone(James 1986:303), Skibniewska
uses again the expression that evokes the image ofarching soldier,
maszerowénaprzéd o wiasnych sitagllames 1963:298).

Not even on the metaphorical level does Skibniewssktrether ever lose
control. While in the source texBtrether seem[s] to bump against him
[Waymarsh] as a sinking swimmer might brush a sulmeaobject (James
1986:181), in the target text Strether is compaoaturek ocieragcy sk o jakies
podwodne rafy(James 1963:153). Thus, metaphorically describaduah
relations of Strether and Waymarsh are noticealibreal. First of all, in the
target text, Strether remains in control becausentbdifiersinkingis removed.
Second, instead of theubmarine objec¢twhich is threatening in its vagueness,
Skibniewska refers to reefs, which do not necdysasvoke unpleasant
connotations. Far from being afraid, Skibniewsk8tsether feels anger and
resentment. When the nouinlenceappears three times in quick succession as a
dissonance in the idyllic picture of the Frenchrdoyside, Skibniewska does not
hesitate to ascribe it to Strether, even thougihénsource text Strether seems to
recognize it as the motive of Chad’s action (tHevant phrases are underlined):

Chad dropped afresh to his paddles and the boatléegtaound, amazement and pleasantry
filling the air meanwhile, and relief, as Strett@mtinued to fancy, superseding mere violengr
friend went down to the water under this odd impi@s as of violence avertedthe_violenceof
their having ‘cut’ him, out there in the eye of m&, on the assumption that he wouldnt know it.
(James 1986:462)

Chad z powrotem chwycit za wiosta i fazblizyta sie do brzegu w atmosferze niespodzianki,
uciechy, a tate — jak w dalszym @jju poskramiajc gniewwyczuwat Strether — ulgi. Nasz bohater
zszedt nad rzekpod dziwnym wezniem, jakby udato gizaegna® gwattowny wybuch—
oburzagcy fakt ze tamci chcieli uniki¢ spotkania z nim, wyprzeie go tu, wobec catej przyrody,
w nadzieize on nigdy & o tym nie dowie(James 1963:482)

Even though Skibniewska fashions Strether as aweacassertive, male
figure, her own femininity occasionally comes te thurface. While James’s
Strether speaks ironically and in negative teriittle( fear, shouldny of the
many opportunities he is likely to have of seeingywiarsh [(..] there was little
fear that in the sequel they shouldnt see enougleach other [...](James
1986:55)), Skibniewska's hero is affectionate aedugnely hopeful, and thus
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resembles Maria Gostrey’'s sociabilitgtrether byt spokojny;e w dalszym
rozwoju zdarzé naciesz sie wzajemnie swoim towarzystwem do sitames
1963:7). When Maria Gostrey mentions on meetingtBér that she knows
Waymarsh, James’s Strether calls him ironically very-well known friend
(James 1986:57). By contrast, Skibniewska seestaffeand not sarcasm in
Strether’s words, and she translates the phrakdl@ass: To mgj stary przyjaciel
(James 1963:9). Skibniewska’s decision to repladeett®r's manner of
addressing Waymarsh asy dear mar(James 1986:74) hyoj kochanyJames
1963:30) may suggest in its effeminacy a homosexatdtionship. The
expressionmy dear manand especially the image of Strether brushing a
submarine object (,e. Waymarsh) justify the suspicion of Stretker’
subconscious suppressed homosexuality. In the esdest, Strether’s fear of
homosexuality is quite noticeable, especially whemealizes the danger of a too
close relationship with Chad, and the ensuirgication of their intercourse by
levity (James 1986:174). Skibniewska's wording is lessuaty charged:
zacignienie mgdzy nimi stosunkéw na zasadzie wspolnej pih@ames
1963:144). Soon enough James’s narrator againgeduh a sexual innuendo
while enlarging upon Chadappetite for Strether, insatiable and, when all was
said, flattering (James 1986:176), but Skibniewska once again resatle
indecorous undertone. Thus Chaéjspetite for Strethers explained away as
eagerness in seeking Strether's compaskwapliwgé w poszukiwaniu
towarzystwa Strethera — nienasyconaeewr i lydZz co kydz pochlebna dla
naszego bohater@lames 1963:147).

One may argue that Strether’s fear of homosexukdags to his desperate
flight from an active life to an existence of a#l and scholarly pursuits.
Skibniewska seems to be unaware of both StretBappressed homosexuality
and his scholarly distance to people and eventhednarget text, Strether’s more
affectionate and respectful toward little Bilhandaviaria than James’s herde
[Strether] wanted to be able to like his specimeth\a clear good conscience,
and this [Maria’s remark] fully permitted ifJames 1986:146). The verantis
replaced in the target text by the more intenseesgion of desire, and the
scientifically emotionless nouspecimenby a reference tohis boy Reifying
both Bilham and Maria, James’s Strether calls mnér his specimenand
reduces the latter to the demonstrative prortbisa In both cases, Skibniewska
rectifies these lapses in courtesy. While James'sverted Strether thinks of his
ability to like Bilham, the hero of Skibniewska’sabslation considers some
abstract external right to like hirfNasz bohater bardzo praginzysk& prawo
lubienia tego chtopca z czystym sumieniem, a otkpanny Gostrey w petni go
do tego upowiato (James 1963:113). Strether’s tendency to treaplpeas
abstract concepts comes to the surface again wihese@ing Chad for the first
time, Strether regards him aspaenomenor(James 1986:154). Skibniewska
again “improves”, and endows the object of Stréshetudies with human
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qualities by calling himcztowiek [man] (James 1963:122). While James’s
narrator rightly calls Strether eritic, Skibniewska prefers to use his name,
Strether, instead (James 1986:166, James 1963A@&hermore, the translator
repeatedly tones down the possessiveness chastcterfi Strether’s vicarious
living by removing the pronouhis in the phraséis specimemuoted above, or
in the claim that Chad and Madame de Vionjagte mine (James 1986:305—
306, James 1963:300).

It is typical of James’s Strether to use the prmsoshe or her while
referring to Maria Gostrey. Skibniewska’s aim iplexing these pronouns with
the character’s proper name, Maria, is not onlgisambiguate the pronoun, but
also to render Strether more courteous (James 1586154, 188, 303, 367,
368, 373, 438, 448, 487, 487, 488, 490, 491, 509, 510, 511, 512; James
1963:118, 123, 160, 298, 371, 371, 378, 439, 452, 513, 513, 515, 517, 536,
539, 540, 542, 542, respectively). Apparently, whilverlooking homoerotic
innuendo, Skibniewska suggests, at least in thdy edrapters, Strether’s
romantic involvement with Miss Gostrey. For thiggase, she replaces the stiff
Miss Gostreywith the more intimat®aria long before James’s Strether chooses
to do so (James 1986:177, James 1963:148). Latdroavever, she changes her
strategy, and intimates distance by replacing Maith Maria Gostrey (James
1986:303, 351, 398, 441, 468, 473; James 1963298, 409, 443, 488, 496,
respectively). In Skibniewska’s translation, Stegth though not much of a lover
after all — is at least a paragon of good manrigntike James’s Strether, who
uses swear wordsonfound itor hang itwhile talking to Maria, Skibniewska’s
hero utters merely the polite and effeminath, doprawdyor alez tak (James
1986:178, 456; James 1963:149, 476, respectivliien, however, at the very
end of the story Strether exclaims to Ch@it damn the money in i{Dames
1986:505) Skibniewska faithfully renders his stagetn Do diabla z
meazliwosciami pieneznymi! (James 1963:534).

Skibniewska'’s project of civilizing James’s chagast applies not only to
Strether, but also to Chad and Miss Barrace. Irntdalget text, the cynical Miss
Barrace is more feminine than James’s charactess,Tthe translator replaces the
violent image Miss Barrace uses in conversatiom \®itrether I(don't want to
turn the knife in your vitalslames 1986:402) by the more politise chciatabym
rozdrapyw& paiskich ran (James 1963:412), which is in keeping with
Skibniewska’s project of fashioning Strether ageland a martyr. Skibniewska
does not allow either Chad or Strether to sweamash as they do in the source
text. Out of Chad’s three swearing expressions kvhjgpear in quick succession
in the source texh@ng it confound herdamnable James 1986:228), she retains
and modifies only the middle onedq lichg James 1963:209). Chad’s
exlamation, Jim is a damned dosel{James 1986:435) turns into a polite
statement in the Polish versiodim to pigutka nie do przetkgdia (James
1963:468). It is only the uncouth American Jim vihé&kibniewska’s translation
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can swear without any limit; hlkanged(James 1986:331) is indeed translated as
niech to diabli(James 1963:327).

The Ambassadorsn Skibniewska’s translation illustrates quite Wwel
Katharina Reiss’s claim that no matter how eagtrytranslator seeks to attain
objectivity, s/he cannot help being subjective &Rei2000:52). A close
comparative analysis of the source text and thgetatext provides sufficient
evidence to prove that Skibniewska’s Strether difi@ his speech manner and
behavior from James’s hero. While all generalizetesnents concerning the
ideological and socio-cultural underpinnings oftBlkewska’s text must remain
speculative, it seems safe to argue that Skibniawskonstructs Strether as a
masculine figure. Whether this strategy is guidgdhler own beliefs about
gender roles in general or by her knowledge of genelations in James’s times
is, however, a mystery. Occasionally, Skibniewskadosvs Strether with
feminine politeness, but the translation critic whes to explain this maneuver
is again at a loss. While it seems doubtful thab@kwska comes to identify
with James’s hero, the critic cannot be sure ibSikwska’s effort to civilize not
only Strether but also other European or Europednizharacters reflects the
implied juxtaposition of American masculinity andirBpean femininity. If the
latter explanation is to be believed, Skibniewsl@egision to polish the rough
edges of Strether's and Chad’s personalities isecirat highlighting their
metamorphosis into polite Europeans. Although timegsteries are not likely to be
resolved (the translators of those days hardly expatiated on their efforts and
dilemmas), at least Skibniewska'’s text is thereg¢@herished and pondered on.
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