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Sickness and health have always been in the fanagroof human
experience, and, consequently, the correspondimgepds have found rich
verbal expression. The conceptual salience of fikid is confirmed by the
numerous conventional formulas it has provided:pteof many cultures have
greeted each other with wishes of good health (Ratvg, wished each other
health when parting (PoBgdz zdréw), drank to their health (GeGesundhejt
and cursed their enemies using disease relatedhuizocs

The strong negative emotions associated with theeqmt of DISEASE may
serve as the basis for bringing in a modified \@mrsdof Sperber’s theory and
suggesting that we can expect numerous metaphaiqakessions where the
conceptual domain of DISEASE serves as a stroamre of expansiomnd
centre of attractionThus, we may assume that the deeply entrencheepbot
DISEASE often serves as a vehicle for expressingerotmore abstract,
meanings. On the other hand, DISEASE, which poskm@amental threat to
survival, tends to be a focus of thought and listiciexpression, some of which
will necessarily be figurative in nature, makingSBIASE a frequent target of
metaphor and metonymy. As Ullmann (1962:202) puts i

[...] subjects in which a community is interestetijolr epitomize its fears [...] will tend to
attract synonyms from all directions, and manyhefse will be metaphorical since metaphor is the
supreme source of expressiveness in language.

The metaphorization of DISEASE has recently besnudised in two essays
by Susan Sontag (1990). Sontag, who is stronglyosgg to at least some
metaphors of illness, seeing them as harmful anénpially fatal, concedes
nevertheless thdt..] of course, one cannot think without metaphors][as
[...] saying a thing is or is like something-it-is-notagnental operation as old
as philosophy and poetf$ontag (1990:93)).

The conceptual field of DISEASE seems to furnigitr@mising setting for a
cognitive semantic study. After all, DISEASE pem&ito the body, and the
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recognition of the embodied and anthropocentricuneatof language and
thinking has been one of the most central claimsogiitive linguistics, made
independently by the main theorists of the framdéw@ee Langacker (1987);
Lakoff and Johnson (1980); Johnson (1987)) and ekéed by the subsequent
linguistic analyses of the relevant phenomena imymanrelated languages.
Recently, in theiPhilosophy in the Flesh_akoff and Johnson extend the notion
of embodiment by applying it to the area of humativay that is usually
considered to be in an almost polar oppositionaimal matters. In their early
work, Lakoff and Johnson (1980) show that manyh&f éveryday metaphors
that peopldive by,as well as the schemata on which not only languagiealso
conceptualisation is based, originate in variouseets and functions of the
human body. As an example, we might consider suchasic pattern of
experience as the upright (vertical) position wite control centre placed at the
top, which sanctions such metaphors as HEALTH ANDFB. ARE UP,
RATIONAL IS UP or GOOD IS UP and HAPPY IS UP. Theidogical
(evaluative) elements present in specific imageesetia and the nature of
underlying bodily experience that motivates themeheecently been analysed
by Krzeszowski (1997). In general, it appears timare attention has been
devoted to what one might call the physiology ratien to the pathology of
bodily experience— and the present analysis can be seen as anpattem
reverse this imbalance.

Metaphor and historical lexicon

In what follows, | am going to be guided by severalated postulates
concerning the nature of semantics and the orgamisaf the mental lexicon
current within the cognitive linguistic theory. Btag with Langacker’s conception
of word meaning, a strictly modular, dictionary-edsmodel of the lexicon has
gradually been replaced by one that views the dexias encyclopaedic in its
nature, with access to all relevant, mentally add information. Within this
model, no limit is set on just how much of the gahencyclopaedic knowledge is
directly relevant linguistically, and thus can bensidered as the semantic
representation of a lexeme, or its semantic pa@@acker (1987:63,76)). It seems
that the prototype-based model of lexical categor@ders this open-endedness
less of a problem, as the most entrenched infoomathay be viewed as a
prototypical core of a lexeme’s semantics, fromalhinks to more peripheral
(individual or contextually evoked) knowledge avenfied.

! This was definitely more true when an earlier imrf this article was presented at tife 7
International Cognitive Linguistics Conference i602, before the publication of an important
contribution to the cognitive analysis of diseageNerlichet al.
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The notion of metaphor is as old as human inteliastlanguage.
Understandably, over time it has been developed esidterpreted by
philosophers, linguists and literary critics, satthh seems necessary to elucidate
the understanding of metaphor implicit in the presenalysis, where the term
metaphor is going to be applied to a wide spectrum of phesra,
encompassing not only conventional and poetic nnetagpbut also simile and
analogy. This rather catholic approach is partlglaxed by the understanding
of the lexicon developed within cognitive lingucsti The evidence for the
relevance of a wide range of metaphorical links thoe lexicon comes from
several directions, including polysemy structured ehange of meaning, where
many classic examples of semantic change involveawherical extensions,
sometimes of the most poetic nature (see Ullmar864212-218); Stern
(1931:301-330)).

Traditionally, similes have not drawn as much saHgl attention as
metaphors. This may be due to their more overs, fadical operation — saying
that one thing idike another does not seem to involve as dramatic a déap
imagination as shifting a concept across domairsedms, however, that the use
of the wordlike, which formally sets apart simile from metaphar,af less
importance than the cognitive distance betweentlee juxtaposed concepts.
Whether we say thaime is moneygr time is like moneywe are invoking cross-
domain mappings at the conceptual level. As Kifi887:18) notices,

[...] although there are important distinctions to deawn between metaphor and simile, a
point frequently missed is that similes are noteax@mparisons any more than metaphors are.

At the same time, it would be impossible to derat there is a difference in
the intensity of the effect evoked by metaphor aimdile respectively, just as
[...] looking at a scene through blue spectaclesiffent from comparing that
scene to something el@@ack 1979:31).

A historical semantic study cannot remain impersioto arguments
concerning the mutual influence of language antuoel Far from being solved,
the controversy over the linguistic relativity hypesis has recently been
revived within the cognitive linguistic paradignt.(tee 1996). Recognising the
relevance of different aspects of the cultural lgacund for the meaning of
linguistic expressions has two immediate consecefar a study in historical
semantics. On the one hand, it calls for the recocison of those aspects of
culture — scientific knowledge, belief systems,tdiigal events, and social
mores of the time — that are pertinent to the sajgbe linguistic analysis. On
the other, the analysis of culturally significardncepts might offer further
insight into the culture in which they are embeddéd her recent book,
Wierzbicka (1997) presents several contemporaryu@g through what she
believes to be theikey termsalthough | am not going to argue ttsmallpox
was a key term in England during the RenaissandeRastoration periods, the

116



rampant epidemic disease that was characteristitabttime would suggest that
the concept must have been salient in the mindthefspeakers and (more
relevantly) writers of Early Modern English.

In order to fully appreciate the motivation of timetaphorical mappings to
be presented, care has to be taken to avoid viehistgrical data in terms of
present-day models of the body and its functiolstiE extent to which this is
possible, an attempt will be made to place linguisikpressions against the
context of the contemporary knowledge about humeataamny and attitudes to
carnal matters, constituting folk and scientific dats of DISEASE and
contagion current at the time.

Disease in Early Modern England

From what we can fathom about the seventeenth gefitlk model of
disease, the views on etiology must have variditeating the changes within
the scientific model that were taking place at tinee. The knowledge of the
relatively recent discoveries of microorganismsAbyon van Leeuvenhoek (as a
direct result of his invention of the microscopahd the medical model of the
seeds of infection described by Girolamo Fracastoro in4@5were not
immediately assimilated within the medical professiFracastorius recognised
the fact that disease is spread by germs (semand)]...] worked out a clear
and essentially accurate analysis of the way incWhiving germs operate,
without ever suspecting that they were liv{iWginslow 1967:133). However, a
very different model gained currency in thé"tentury England, where Thomas
Sydenham advocated the view that it was épédemic constitution of the
atmospherahat caused the Great Plague of 1665-66. In the chthe plague,
Sydenham admitted that, in addition to the constituof the air, there must
exist another cause, such as receiving the efflinden an infected person.
When it came to other diseases, such as smallpoxgrored the factor of
contagion and stressed the metaphysical factorchwimust be seen as a
significant step backwards in the development ofidepiology, and
consequently prevention of contagious diseasé\afslow (1967:174)).

Yet, from what is known about the intellectual =ityi and literacy among
the new urban classes in the seventeenth centuyalaout the development of
the new institutions such as academies or learoeiétges, one can assume that
the new ideas were rapidly disseminated and mag hdluenced a layperson’s
understanding of disease. Also, all the contempogeventive measures,
involving the building of barriers between the siakd the well, such as
quarantine, the shutting up of infected houses, tned wearing of special
protective clothing, indicate that disease was galyeperceived as an invasion
of a body by some unspecified agents.
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Consequently, we may conclude for the purposehisfanalysis that many
different, often competing models of disease wereent at the time, giving rise
to even more numerous folk models entertained byatithors and audiences of
the texts that constitute the database.

Smallpox

Smallpox has been chosen as the focus for thisyshetause of the
exceptional place of this disease in both the hystd mankind and the history
of medicine. In the latter, medical context, smaXlps unique, as it is believed
to be the first contagious disease ever to haven radicated. Thus, the
concept whose semantics we are going to traceasldoge extent historical, as
it does not have a referent in the real world. Bndther hand, it is one that for
ages must have been very salient in the minds oérgéons, ag...] in the
suddenness and unpredictability of its attack,glwesque torture of its victims,
the brutality of its lethal and disfiguring outcopraand the terror that it inspired,
smallpox is unique among human disegstxpkins (1983:3)).

The first peak of the increased morbidity and, duld be claimed,
increased cognitive salience of the disease, ab@scwith the period in which
the texts used in this analysis were written: altifo smallpox had probably
been present in England even before king Edwardis&lers returned from
the Holy Land in 1300, it suddenly became much mdaagerous in the
seventeenth century. The statistics of smallpoxtatity in London indicate
the increase in the fatality of the disease duthng period 1574-1730, with
fluctuations in the virulence of the smallpox dgrithe period, with a first
peak during 1670-1690 and a second in 1710-1736ordg to Hopkins
(1983:32),

[...] if smallpox began to reach alarming levels imr&pe during the latter part of the
sixteenth century, by the end of the seventeentturgeVariola major had clearly succeeded
plague, leprosy, and syphilis as the continenterfarst pestilence. Typhus, dysentery and plague
were still common killers of Europeans, but smallp@as now the most common.

The data for this study has been extracted fronttiglish Drama and Early
English Prose FictiochChadwyck-Healey databases. The occurrences of the
lexeme smallpoxin the literature written in the years 1650-1750egd the
expected familiarity of the authors with the disgashile it seems that many of
the overt and implicit metaphors and similes waachain incomprehensible to

2 The last case of natural smallpox reported in 187Bangladesh (Variola major) and in
1977 in Somalia (Variola minor), and the extinctioh the disease certified by the Global
Commission for the Smallpox Eradication in 1979 ffkias 1983:317).

3 Copyright 1996-99 Chadwyck-Healey Ltd and Chadwiealey Inc.
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a modern reader, at a time when, at least in Eurthpedisease has long been
extinct. In other words, the eighteenth centuryeobstion thatthere is no
disease to which mankind is unhappily subject, a&al fin its effects, so
universal in its influence, which so deeply affebts minds of peopleould not
be reiterated at the beginning of the twenty ftesttury.

Analysis

Although the data is going to be presented in aimmalky non-technical
manner, the analysis is nevertheless based onrtierstanding of metaphor
current within cognitive linguistics, and, conseqie couched in the relevant
terminology. Since Lakoff and Johnson’s early wirkthe field, which inspired
renewed interest in metaphor, the metaphoricalgg®das been described as a
mapping between sourceandtarget domain- corresponding to theshicleand
theme or secondaryandprimary subjecin more traditional terminology. These
terms are more than just new labels for old idaaghey highlight those aspects
of metaphor that have been in the foreground ohitivg linguistic research:
the termdomainemphasizes the fact that the juxtaposebjectsare viewed as
complex conceptual structures, while the notiormafppingcaptures the non-
random, systematic nature of the described praectiMore recently,
Fauconnier (1997) has been describing metaphaterins ofblends a special
case ofmental spaceshat inherit parts of the source and target stractbut
whose structure is partly emergent as a resulhefprocesses aomposition
completion andelaboration The juxtaposition of the twmput spacesnd the
cross-space mapping is sanctioned by the facttheat share some common,
more abstract structure, which is referred to &sgimeric spaceThe generic
space thus reflects the partial — existing, peezbivor even created (see Turner
(1987:17)) — similarities between the two inputcg® and thus corresponds to
what has traditionally been known #e ground of the metaphor. It is the
ground, or generic space, that seems to be patigukevealing when it comes
to the semantics of the two concepts that partieipathe metaphor, as it is here
that the beliefs about their (shared) attributdsictv belong to the relevant folk
model, are reflected.

Somewhat surprisingly, but perhaps less so in véthe dominant themes
characteristic of the genres represented in thabdat, the most frequent
concept for which SMALLPOX serves as the source alanis LOVE. The
assertion that LOVE IS (LIKE) SMALLPOX highlightegeral different aspects
of similarity between the relevant event scenariosthe first example, the
ground for the comparison rests on a shared metaphboth LOVE and

4 Thomas Thompson. 175&n Enquiry into the Smallpoguoted in Razzell (1977:123).
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SMALLPOX are conceptualized as FLUIDS IN A CONTAIRE® | love Plain-
dealing — I'd have Love come out like the Small,Rmxelse ‘tis dangerous
(Shadwell, T.The volunteer1693)). The use of the phraseme outreflects a
theory popular at the time, maintaining tlsaedsof smallpox, present in the
blood of every individual from the moment birth, W@ at the time of an
epidemic become active, making the blood fermermt expel the consequent
waste through the pores of the skin. Once the sisbad broken out, the body
was seen as a CONTAINER filled with g®isonous juicest was believed that
the prognostication was better if there was masadsfrom the eruptions or at
the place of incision (cf. Razzell (1977:7)). Theme metaphorical
understanding must have motivated the medical ipeaaf opening the pox
pustules with a lancet or a golden needle, sottimisease couldome out.
This operation made many patients worse, but it m@suntil the end of the
seventeenth century that it was abandoned. Alsthdhtreatmentjmposed by
doctors until in 1682 Thomas Sydenham recommendadah more beneficial
cooling treatment, was based on the premise tleap#tient should sweét .|
lest the efforts of the nature should be impeded,gnd the matter which ought
to be driven out should be retaind@hurkin (1979:63)). The practice is
described in the following example, where the vérow outis a further
indication of how smallpox was conceptualized a&JFLIN A CONTAINER,
with disastrous consequences for the patients wwthe internal logic of the
container model was applied.

In short, a Physician set me on fire, by givingMegicines to throw out my Distemper. | died
of a hot Regimen, as they call it, in the Small-Feirlding, H.A Journey from this World to the
Next(1743)).

The conviction about the existence iaher seedsof smallpox in every
individual led to the acceptance of INEVITABILITYsaone of the attributes of
the disease. This attribute provided the groundtfer explicitly formulated
comparison stating that, in this respect, LOVE IRE. SMALLPOX. There are
several instances of this more general mappindpligigting different aspects of
the perceived similarity. Thus, we redd:.] Ne'r be asham’'d: Love, like the
Small Pox, since it must be, is best had while wee young (Sedley, C.
Bellamira (1687). This is an example of a popular simile, which rhaye been
conventionalized to the extent of becoming a provéxgain, it states that
LOVE IS LIKE SMALLPOX, and the ground is providedy the (then)
experientially justified belief that both eventsnstitute inexorable parts of the
human condition. The second part of the explicstigted ground, proclaiming
that smallpox is best had while young, had dubieyseriential basis, for there

5 Cf. Kbvecses (1986:82). Love is one of the manpt@ms that are conceptualized as fluids
within container, schematic for the body or, espicin the case of love, for the heart.
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is no proof that the prognostications in smallpceraevbetter for young patients.
In fact, the overwhelming majority of the victims the eighteenth century were
young children, and in Londoh..] nine of every ten persons who died of
smallpox were under five years oldhe main reason being the fact that most of
the adults were already immune (Hopkins (1983:7@)her sources state that in
smallpox[...] the death rate is much higher for the very ypamd the very old
(Shurkin (1979:27)).

Possibly, then, the conclusion does not refer éontledical, but rather to the
psychological advantages of having smallpox at angoage, and then being
able to live without fear. The phrasence it must beeferring to smallpox is a
reflection of an almost fatalistic acceptance @f thality of the time, which was
by no means restricted to England: similar expogssivere to be found in other
languages, such as the German proverb statindg-tbat love and smallpox but
few remain freéHopkins (1983:32)). The same folk wisdom is expegkin the
following two passages:

Yes, Love like the small Pox, as any seldom esitape the more dangerous it is when it
comes latéRavenscroft, EThe Canterbury gues($695)).

Love, like the small Pox, as any seldom escam®ithe longer we live without it, the more
Dangerous ‘tis when it com¢Ravenscroft, EKing Edgar and Alfredd1677)).

Although this simile might appear to be a variarit tbe even more
widespread and more conventionalized metaphor LO/ER DISEASE® the
two are sanctioned by distinct configurations afikirities. The latter metaphor
is based on very general similarities betweenwmredtates, such as the different
forms of both physiological and psychological chesghey involve, while the
cross-domain mapping from SMALLPOX to LOVE highlighthe alleged
inevitability of both events. The ‘explanation’ the two examples refers to the
(erroneous) folk belief that smallpox is more dange when contracted later in
life. The same set of beliefs about the inevitapilof smallpox, and the
advantages of undergoing it at a young age, sargctive following metaphor:
Love is a natural Distemper, a kind of small Poxastihave either had it, or is
to expect it, and the sooner the betire metaphor is then developed into an
analogy, in which the alteration and disfiguremestised by smallpox serve as
the generic space — or ground — sanctioning thepmgpin which LOVE is to
the MIND as SMALLPOX is to the BODY.

To be short, thus | continued Loving upon the eftratithout fear or wit, so long till | had
forgot my self and every thing else, till | foung Mind as much disfigured with that feverish
disease, as my Face with the Small-pox — and ®dash a Face, and such a Mi(@unton, J. A
Voyage Round the Wor{d691)).

6 Cf. Ungerer and Schmidt (1996:132). See also Kére¢1986:87), who writes about the
physiological grounds for this metaphor.
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The metaphorical construal of SMALLPOX AS A FLUIDNI A
CONTAINER serves as the ground of yet another coispa, this time with a
negative emotion, Jealousy:

Jealousie, like the Small-Pox; if it comes out kind never mortal; and my Love will be the
stronger, and the more vigorous, for this shorttBisper(Shadwell, TA true widow(1679)).

The metaphor maps the smallpox scenario onto theaotoof love, by stating
that love will be stronger (immune to jealousyeafh mild bout of that emotion,
just like a body/person is stronger (immune to §moal) after smallpoxcomes
out kindly.

Emotions are not the only abstract concepts judegonith smallpox: in
the following examples, two axiologically opposit@oral attributes are
compared with the disease. The first simile, VICGEUIKE SMALLPOX, is
grounded in the observation that both smallpox dnd seem to be inevitable
(negative) facets of lifeHe knows no Vice, poor Boy. He will have his ttan
know it then; as sure as he will have the Small @hadwell, T.The squire of
Alsatia (1688)). A more elaborate generic space sancttbesnext simile,
suggesting that CONSCIENCE IS LIKE SMALLPOX:

| dont see any body has any Conscience, after ¢tbeye to years of Discretion. Most People
have it when they are young, as they have the Stoall but when they are once cured of it, they
are seldom troubled with it any moi@rowne, JRegulug1694)).

The implicit ground (expressed by the vemlre) is provided by the satirical
notion that, like smallpox, conscience is a disedad® explicit ground of

comparison -most people have it when they are yourng supported by the fact
that smallpox was at the time a childhood dise@ke.other part of the explicit
groundwhen they are once cured of it, they are seldowled with it any more

refers to the acquired immunity to the disease,clwvhin the target space is
translated into the indifference to conscience.

In many of the examples presented above, smalipoaddition to serving
as the source domain of metaphor and simile, islfitsonceptualized
metaphorically as a fluid in a container. Furthecwrences of the lexeme
reveal other source domains used in the concepati@ins of the disease. Thus,
in the following example SMALLPOX and other disemsgre presented as
(animate?) PURSUERS have escap’d the Jaundice, Green Sickness,taad
Small Pox (Farquhar, GeorgeThe inconstant(1702)). The experiential
grounding for this metaphor may be traced to th@mon practice of leaving
the infected houses or towns, often to no avaithasperson literally trying to
escape from the disease was often already infected.

Smallpox and other diseases are portrayed as AGENDS
INSTRUMENTS) in the frame of the verbarry away Children; squalling
Children. Ay, but then there are Rickets and SrAait; which perhaps may
carry them all away (Farquhar, G.Love and a bottle(1699)). This
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conceptualization of disease is embedded in th@lgemntrenched model of
death as departure (Cf. Lakoff and Turner (1989;1@xpressed in many
languages in euphemistic phrases meaning “pass’ avdgave”.

In another example, mortal smallpox is more clegibrsonified as a
THIEF:

| had a very severe Affliction indeed, while sivedi with me, for the Small-Pox, a frightful
Distemper in that Country, broke into my Familydararry'd off three of my Children, and a Maid
Servant(Defoe, D.Colonel JacK1723)).

Apart from being deadly, another reason why smalipduced fear was the
havoc it wreaked on the appearance of its victimghis context, smallpox is
often metaphorically understood as an (animateyayes of faces:

Keep off your hands, or else may Thunder Blastiimey Nailes dont dig as many Holes in
your Face as ever the Small-Pox ¢@Urfey, T. The intrigues at Versaillgd.697)).

In this example, while being the target of the mphta SMALLPOX IS AN
ANIMATE BEING, the concept simultaneously functioas the source of the
simile: NAILS (metonymically, a person) CAN BE LIKEMALLPOX, on the
grounds of the effect they have on a victims fadee appearance of the pocks,
and the alteration of a face are the aspects ofigmramentioned in the texts
more often than its other symptoms, such as fewvexoruciating pain, or the
fact that it is contagious. The fear of disfiguremimspired by smallpox made it
a very appropriate concept to be used for cursimbjlawishing,

I will sell my Soul to the Devill; but | will be veng’'d; May thy Daughters have the small-
pox till their faces look like the inside of a Bdire. (Mountfort, W. The successful strangers
(1690)).

Somewhat unexpectedly, several examples highlighbhTERATION of
the face place it in the positive axiological spagkich can be interpreted as a
function of the genre. The plays in the databaseusually comedies, often
dealing with intrigue and deceit, so that the altien of the protagonist’s face
may be used to his advantage:

But, telling her | had lately been sick of the SnRalx, which had extremely alter’d me, it
pass’d clearly(D'Urfey, T. The virtuous wifé1680)).

‘Tis she, by Heaven, but the Small Pox has sa'dltee | see she does not know me, which
suits well with my desig{D’'Urfey, T. The campaignerEl698)).

In one example, this attribute of smallpox is usedthat might seem like an
ironic remark:And your Complexion nothing cou’d mend but the SRax.
(Wycherley, W.The plain-dealer(1677)). However, other occurrences of the

" The instances whesmallpoxis used as a swearword are not analyzed here ughhiey
are found in all samples in great numbers.
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lexeme suggest that traces of smallpox on a maace fcould indeed be
considered as an improvement of his looks:

His face mark’d with the small-pox, but no morerthvéhat added a grace of more manliness
to features, rather turn'd to softness, and delicagas marvelously enliven’d by ey&eland, J.
Memoirs of a Woman of Pleasy&749)).

His person is pleasing; he has good eyes and fgl¢honly beauties | require), is marked
with the small pox, which in men gives a sensibtk]l very manly, and looks extremely like a
gentleman(Brooke, F. MEmily Montagug1769)).

Thus, it would seem that even the very strong PEAIONRE element of the
conceptualization of smallpox could be relativisethat was warranted by the
context — a man whom smallpox made lagwed to softness and delicaay
more sensible became less effeminate (more prototypical), amas tmore
desirable.

Conclusions

On the basis of the similes and metaphors wherdlpmaserves as the
source domain, we can extrapolate several elemoémtbat might be seen as the
conceptual scenario of SMALLPOX current in the KaWModern English
period. In this scenario, or folk model, smallpaxan inseparable part of life
from its beginning, for every human being carriieser seedf the disease,
which makes it INEVITABLE. The inescapability ofdldisease, together with
its possible outcomes, such as DEATH, or DISFIGUREM, forms a strong
link between SMALLPOX and the negative emotion &AR. Naturally, the
fear is preempted if smallpox is contracted andised in childhood — creating
lifelong IMMUNITY. The notion of DISFIGUREMENT seesnto have a
bleached variant, ALTERATION (experientially growtin the cases of mild
smallpox, which left only a few marks), which inrtucan lose its pejorative
element completely, and lead to the perception MABLPOX as an almost
positivé’ experience.

Other examples, where smallpox itself is the tagficdiscourse, and thus
becomes the target domain of metaphor, show that disease can be
conceptualized within alternative, experientially otimated metaphorical
scenarios, where it is personified as a PURSUERHIEF. It could be argued
that these metaphors led to beneficial practicaberface of an epidemic, such
as isolating the sick and leaving the infected aar@&ese personifications are
complementary with the model mentioned above, quuedizing SMALLPOX

8 For rather obvious reasons, the positive axioklgitiarge of SMALLPOX is restricted to
its conceptualization as a past event.
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as FLUID IN A CONTAINER, and thus portraying thesdase as existing
interior, rather than exterior to the body. Thistaphor, which was deeply
embedded within the contemporary scientific modeldizease, mapped the
common knowledge about fluids in containers, ngtdiolt, or fermenting fluids,

onto the smallpox scenario, and encouraged polgntiethal methods of

treating the disease, proving to be one of thesescahen, indeednetaphors

and myths [...] kill(Sontag (1990:102)).
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