





Chapter 3 is devoted to recreating the student years of Janina Hillar and her
metamorphosis into Malgorzata. I clarify the doubts surrounding the author’s education. I tell
about her youthful fascinations and adolescent loves which became inspiration for her later
poems. The hero of poetical triptych — ‘Dzik’, who died tragically, has become the focal
point. I also discuss her first mature lyrics which were undoubtedly created during her studies.
Chapters 4 and 5 concern her first volume of verse — Gliniany dzbanek [Clay jug] which was
phenomenal in comparison with hitherto literature of socialist realism, becoming part of the
current of Post-October Polish thaw. I make reference to the relations the author had with so
called generation of Present Day. I also investigate reactions of the critics to this spectacular
debut, legitimacy of comparisons to Roézewicz poetics, works of Maria Pawlikowska-
Jasnorzewska and Halina Poswiatowska. I recount the story of her relationship with
Wlodzimierz Zychowicz — the poet’s first life partner, the initiator of her debut and the
addressee of numerous poems from her first volume.

In chapter 6 I interpret four cycles of poems published in Prosba do macierzanki
[Request to a thyme]. They contain deliberations on birth and withering away of love,
philosophical reflections on solitude of man in the world, inability to go beyond the
boundaries of one’s own existence. One may find the source of this anxiety in the author’s
biography. Complicated personal predicament of Malgorzta Hillar — having to make a choice
whether to stay with her present partner or pursue her new affection for Zbigniew Bienkowski
coincides with the first symptoms of depression she is to struggle with till the end.

Chapter 7 deals with motherhood. At that time significant changes took place in the
poet’s life: her splitting up with Wiodzimierz Zychowicz, relationship with Zbigniew
Bienkowski, the birth of her son Dawid. Being a mother causes ambivalent feelings in her.
Malgorzata Hillar in a very naturalistic way depicts the agony of labour, emulating the style
of Maria Kuncewiczowa and preceding the cycle Jestem baba [I’m female] by Anna
Swirszczynska. At the same time in the volume of Czekanie na Dawida [Expecting Dawid]
she includes poems brimful of love for the child who is yet to be born.

Chapter 8 has been devoted to journeys the author of Prosba do macierzanki [Request
to a thyme] makes for both professional and private purposes. Seldom do they result in
literary pieces. It happens only on the rare occasions when strong emotions are involved,
therefore during the poet’s stay at an international festival of poetry in contemporary
Yugoslavia Split and Opatija, which deal with emotional dilemmas of the heroine, come into

being.









